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- MUGIC® Motion Sensor

- SOMAX Al - Driven System

- IBUKI Whole Breath Sensor - Controller
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Tamami Tono is an award-winning graduate of Kunitachi College of Music and Keio University in Japan.
She was the resident composer of Yo-Yo Ma's Silk Road Ensemble and CCMIX (Centre de Creation
Musicale lannis Xenakis). Ms. Tono a member of Reigakusha Gagaku Ensemble since 1990 with whom she
performs traditional Gagakuy, also performs contemporary music af the National Theater of Japan. She has
participated in Tanglewood and Lincoln Center Festivals in the US and Wien Modern Music Festival.
Tamami Tono has won the First Prize for National Theater Composition in Japan and ISCM (International
Society of Contemporary Music), and ICMC (International Computer Music Conference). Ms. Tono
produces multimedia performances entitled 'Breathing Media' which combines traditional Gagaku music

with modern electronics and technology. Also, she produces 'Hoshigatami' projects collaborate with

famous artists.
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‘extends the violin's range below its lowest string. A Guggenheim
she hos recelved the Fromm Commission, a residency at IRCAM, and honored by the Carnegie
Corporcmon as an 'lmmigrant: Pride of America,' she is only the second Japanese national to receive this
recognition, following Yoko Ono.

In 2020, Kimura launched MUGIC®, a wireless motion sensor revolutionizing artistic expression, now used at
leading institutions such as Harvard, UC Berkeley, Juilliard, and the Venice Biennale. Her innovation and
entrepreneurial efforts earned her a Certificate of Congressional Recognition from the U.S. House of

Representatives. A profes e and Ionghme Juilliard faculty member, she continues to push

musical boundaries Through composition an mpmvisa‘ﬂon In 2025, she was honored with the SEAMUS

Award for lifetime achievement in electroacoustic music.
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Research Director @ IRCAM STMS Lab
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Pl, ERC ADG REACH

https://www.ircam.fr/

https://reach.ircam.fr/

publications and populor music fechnoiogies, (C}penMusm,y OMax, Som fc.) the concept of

symbolic interaction to account for rich and versatile human/machme musical dialog, laying
ground fo the "Co -Creadtivity" concept he proposed for next generation Al musical interaction.
Gerard Assayag holds the prestigious European Research Council Advanced Grant for his
research career achievement and vision for the future. He has performed on stage using his Al
Somax2 system with some of the world best improvisers (Evan Parker, Joélle Léandre, Berrnard

Lubat) ans is preparing concerts in the US with Steve Lehman, Roscoe Mitchell and George Lewis.
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Yoichi Nagashima, composer/researcher/PE/PhD, was born in 1958 in Japan.

He learned and played some instruments: violin, recorder, guitar, keyboards, electric bass, drums,
and vocal/choral music. He was the conductor of Kyoto University Choir and composed over 100
choral music, and studied nuclear physics there.

As the engineer of Kawai Musical Instruments, he developed some sound generator LSIs, and
designed some electronic musical instruments, and produced musical softwares.

From 1991, He has been the director of "Art & Science Laboratory" in Japan Hamamatsu, produces
many interactive tools of real-time music performance with sensor/MIDI, cooperates some
researchers and composers, and composes experimentally pieces. He is also a key-member of
Japanese computer music community.

From 2000, he has been also the associate professor at SUAC(Shizuoka University of Art and
Culture), Faculty of Design, Department of Art and Science, and teaches multi-media, computer
music and media-art. As a composer of computer music, he collaborates many musicians in his

composition: Piano, Organ, Percussion, Vocal, Flute, Sho, Koto, Shakuhachi, Dance, etfc.

He became a professor emeritus at SUAC(Shizuoka University of Art and Culture) in March 2024.
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Representative of the Traditional Culture Future Co-Creation Project.

He is the eldest son of the 31st head of the Ogasawara School of Archery and Horseback Ritual. Born in
1980 as the eldest son of Ogasawara Kiyotada, the 31st head of the Ogasawara School. He began
practicing archery and horseback riding at the age of three, and from the fifth grade of elementary school
he has been an archer in yabusame rituals around the country, including at Tsurugaoka Hachimangu
Shrine in Kamakura. After graduating from the School of Fundomental Engineering at Osaka University, he
completed a PhD in Neuroscience at the Graduate School of Comprehensive Human Sciences af the
University of Tsukuba. While working as a researcher at a pharmaceutical company, he also performs
rituals with his students around the country. Chairman of the Board of Directors of the NPO Ogasawara
School and Ogasawara School. Coach of the Kyudo Club at Japan Women's College of Physical

Education.
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Born in 2007, Minako danced Karyobin atf

the age of five in Reigakusha concert.

Studied Bugaku (U-mai dance) under

Kahoru Nakamura, and in 2023, at the age

of 17, performed Genjyoraku-ichigu at the
Takasaki Arts Theatre Grand Theatre. She is

second daughter of Tamami Tono.
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Developed by a Guggenheim award-winning violinist/composer Mari Kimura, MUGIC® (Music/User
Gesture Interface Control) is a small, versatile and affordable prototype motion sensor that enables you to
use your movements to control virtually anything in software. MUGIC is an omni-directional software
controller that lets you control anything with your movements.

MUGIC® can be used to create sounds, control effects, change lighting parameters, generate visuals and
much much more. It can also control any DAW such as Max, LIVE, and MUGIC® Standalone as a MIDL. With
a 9-axis rotation, you are only limited by your imaginaton. MUGIC® has been used by musicians, dancers,

artists, actors on stages around the world. In September 2020 in the middle of the'pqndemic, the

long-awaited MUGIC® became finally available for purchase, together with a versatile wearable glove,

MUGIC Glove.
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Showcasing the latest breakthroughs in responsive music-performance technology and creative Al
Somax2 live generative environment is developed by researchers at IRCAM (Boulez's world-renowned
institute for sound and music research and creation). Based on machine learning, cognitive modeling and
corpus based generation, Somax2 is designed to provide real-time machine improvisations agents that can
autonomously interact in a rich and creative way with musicians or with each other, endlessly unfolding their
musical textures in a constant interplay between agreement, discord or independence towards the evolving
and often unpredictible acoustic context. Somax2 creates a new mixed musical reality by blending in
real-time the music produced by the ensemble on stage and the layers generated by the machine through
multiple feed-back loops of reciprocal influences where humans and artificial agents simultaneously listen
to, learn from and react to each other. Somax2 is an autonomous, self guided system, that can also be used
as an instrument when the generation and interaction strategy are guided and steered by the intervention

of a human musician.
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IBUKI ~The Whole Breath Sensor Controller~
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Since its introduction from China some 1,400 years ago, the Sho has been handed down in Japan,
unchanged, as an instrument of Gagaku (ancient Japanese court music). As a wind instrument that
produces notes and harmonic sounds, its shining fone, which reaches the ultrasonic bandwidth, is said to

symbolise light shining from the heavens. Anotherimportant feature of the Shoiisits ability to acousticise the

. entire process of exhalation and inhalation of the breath, i.e. the player's breath becomes music as it is.

IBUKI is a sensor and controller jointly developed by Tamami Tono and Yoichi Nagashima to extend various
artistic expressions by capturing the player's performance information, especially breathing, as digital data
and using this information as a control signal. The musical work of Tono's ‘dinner2' using this sensor received
high international acclaim at ICMC 1998, ISCM 1999 and other events, and has since presented works using
not only sound, but also video and lighting. At this Expo2025 in Osaka/Kansai, the visualisation and

audibility of breathing will be strengthened, and the future of the body as a traditional medium in the age of

Al will be looked forward to.
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